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'THE IVlTCH' 

BY HEINRICH VOGELER 
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OME ETCHINGS 

BY HEINRICH VOGELER 



It needs not to look long at the 
etchings by Heinrich Vogeler to imagine that he 
is someone out of the common run of thinkers 
and doers. Not all of the subjects may be 
entirely pleasant upon first acquaintance, but 
then, -what great man attracts the young girl of 
sixteen summers ? He is a visionary in a measure, 
but dreaming his dreams amongst his everyday 
surroundings. Tinged obviously with the gothic- 
isms of mediaeval Germany, finding an echo to 



the folk songs of his land in a seemingly un- 
impassioned Teutonism, academic in execution, 
Gothic in feeling and modern in thought. It is 
a rare combination of qualities which has resulted 
as we see it. Botticelli, the adorable, conquered 
him no less than Le conquered Burne Jones; 
Hans Memling thought as he thinks : but no one 
is quite the same. He is a mediaevalised Aubrey 
Beardsley, as far from Copley Fielding and 
Henner as you can imagine anyone to be. 
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'A FA1R7 TALE' 

BY HFIXRICII f'OGELE.1 



Not yet twenty-seven years of age, Vogeler 
has spent many weary days of working at the 
Dusseldorf Academy, with Professor A. Kampf, 
under the intense and severe Fritz Mackensen, at 
Worpswede, and the sadness of all this is in his 
work. He sought solitude, in the sense that the old 
philosophers recommended the isolation in Dussel- 
dorf, settling down in an old straw-thatched cot- 
tage in that out-of-the-world locality some four 
years ago. And solitude brought to him some of 
her joy as well as a measure of her sadness. It is 
so plain in his work : and here he etched with all 
his personality. He dreams through his art, 
almost humorously, always eloquently. It is the 
same spirit that made Schumann dream, Schubert 
sing, and Brahms think, something which we 
love in England, something which we love the 



world over. It is so Teutonic, so serious, so 
unconsciously playful, so reposeful and satisfying. 
The heart of the artist is in all this, just as 
there is no art in such a letter as we give : — 

1 Dear Friend,' — he writes, ' I am sorry for not answer- 
ing you before this, all the time I have been on my travels. 
I am now doing a great and glorious sledge-ride through 
Tyrol-Dunthal. 

' I have retained the copyright of my etchings. 

< Now, about my explorations : After being for a short 
time at the contest at Dusseldorf, I wandered about a 
good deal in Holland and Italy. After that I went to 
Mackensen, and am thereto indebted for most ot what 
I have learned. 

< Of the French, the Barbizons especially interested me, 
and as for the modern Englishmen, like Burne-Jones, I 
worship them. 

< With regard to the old Italian school, Botticelli and 
Mantegna appeal to me most — for the rest it seems that 




'■THE ANNUNCIATION' 
Br HEINRICH I'OGELER 




*IN MAT' 

BY HEINRICH VOGELER 
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'LOVE' 

BY HEINRICH VOGELER 



the aim of high art is to surround itself with a self-created 
artistic atmosphere, to build up a structure for itself, and 
to make its impression felt on all its immediate surround- 
ings. 

1 The art of the old school must be experienced to be 
appreciate'!. Individually the works are reminiscences, 
confessions. 

' As yet I have not exhibited to any great extent — only 
in Munich, Vienna, Berlin, Dresden, Bremen, etc. At 
Dresden I obtained the small gold medal for my etching, 
Love. 

The conclusion of a period in the existence or my art is 
shown in the construction of my house, and its effective 
fitting — I regret that I have no more prints of (Ex 



libren ?), and I am also exceedingly sorry lor not writ- 
ing before this. As soon as I arrived in W., I found your 
letter waiting, and am accordingly replying without delay. 
' With best wishes and heartiest thanks, 
* Yours, 

1 Heinrich/ 

It is so human all this, and the etchings them- 
selves carry us onward — through the humanity of 
the man, far past the hard, scraping needle into 
the brain of it all ! The simple-minded worker, 
poetic in all he does and never conventional. It 
is a happy task to honour such a one. 

W. L. C. 



